
The Boys &he- at the Taphouse 
With spears  of  straw 
they  hunt  wi ld  boar 
in underground  pubs 
p lay  warr iors '   games 
wi th 'drunken  words 
wag  paper  tales 

martlot 
i n   f ron t   o f   the   g i r l s  
boast  long  seduction 
th is  one  that one 
between  the  rosebeds 
at   Butchart   Gardens 
compete  for   honours 
p ray   fo r   women 

* never  say  brother 
never  say  s ister 
play  fol low  the  leader 
to  tower  and  tavern 
the  boys  at  the  taphouse 
wear  empty  crowns 
are  naked  always 

kings  without  kingdoms 

by Sylvia Hidgcly 

Ilitorary 
. 

volume 5 number1 
T h e   m a r t l e t   l i t e r a r y   m a g a z i n e   i s   p u b l i s h e d   b y   t h e   U n i v e r s i t y   o f  

V l c t o r i a   A l m a   M a t e r   S o c i e t y   e v e r y   o t h e r   w e e k .   T h e   c o n t e n t  i s  s e l e c t e d  
s o l e l y   b y   t h e   e d i t o r .   C o n t r i b u t i o n s   m a y   b e   s e n t t o   t h e   e d i t o r  in  c a r e   o f  
t h e   A l m a   M a t e r   S o c i e t y ,   S t u d e n t   U n i o n   B u i l d i a g ,   U n i v e r s i t y   o f   V i c t o r i a ;  
o r  d r o p p e d   o f f   a t   t h e   M a r t l e t   o f f i c e s   i n   t h e   S U B .  

E d i t o r :   B i l l   K i n s e l l a  

P r o d u c t i o n :   G r e g  M i d d l e t o n  

T y p e s e t t i n g :   P a t t y   L e w i s  

T h i s   w e e k s   c o n t r i b u t o r s   a r e :   A n n   H o d g e s ,   M a r i l y n   M c C o r m a c k ,  
M i c k e y ,   C a r o l   R e i d ,   S y l v i a   R i d g e l Y .   a n d  a y o u n g   l a d y   w h o   w o u l d   l i k e  

h e r   p o e m   t o   s t a n d   o n   i t s   o w n   m e r i t  Evening at Home 
by Carol  Reid 

C H A R A C T E R S  

E L E P N O R A -  In  h e r   l a t e   t h i r t i e s .  

A Red Quilt C H A R L I E -   H e r   h u s b a n d ,   e a r l y   f o r t i e s .  

C O R I L L A -   G i r l  i n  m i d - t w e n t i e s .  

. ' 
You  never 
saw  my  eyes S E T T I N G :  A r o o m  d i m l y  l i t .  S t a i r w a y   v i s i b l e   s t a g e   l e f t . C H A R L I E s i t s  in  

a l a r g e   a r m c h a i r ,  a b r i g h t   r e a d i n g   l a m p   a b o v e   h i s   h e a d ,   b u t   h e   i s   n o t  
r e a d i n g .   E L E A N O R A   s i t s  i n  a c h a i r   s t a g e   r i g h t   n e a r   . t h e   e d g e  o f  t h e  
s t a g e .   S h e  i s  p a i n t i n g   h e r   n a i l s .  

E L E A N O R A :   ( H o l d i n g u p   t h e p o l i s h b o t t l e . )   Y o u   d o n ' t   m i n d   t h e   s m e l l  o f  
t h i s ,  do y o u ?  

you  bent down 
t o  untie my  shoes 

your  voice 
soft  as  sunl ight 
can  be  thru a cage 

C H A R L I E :   N o .   ( E l e a n o r a   g i g g l e s . )  

E L E A N O R A :   Y o u   k n o w ,   ( g i g g l e s   a g a i n , ) s o m e   p e o p l e   u s e d   t o   s a y  ... W h e n  
I w a s  a k i d ,  y o u   k n o w  . . .  t h e y   s a i d   y o u   c o u l d   g e t   h i g h   o n  t h i s  s t u f f .  

You  said 
I had a nice  mouth 

C H A R L I E :   ( U n i n t e r e s t e d . )   R e a l l y  

E L E A N O R A :   Y e s ,   t h e y   d i d .   R e a l l y  

C H A R L I E :   O h .   W e l l ,   p e o p l e   s a y   t h i n g s ,   y o u   k n o w .  I f e l t  
I could  sing  then 
a woman 
with  bit ten  apple  l ips 

E L E A N O R A :   Y e s ,   a l l   t h e   t i m e .   S e e m s   t h a t   p e o p l e   a r e   a l w a y s   s a y i n g  
t h i n g s .   E v e n   w h e n  I w a s  a k i d ,   p e o p l e   w e r e   a l w a y s   s a y i n g   t h i n g s   t o   m e .  

C H A R L I E :   W e l l ,   t h a t ' s   t h e   w a y  i t  g o e s   s o m e t i m e s .   ( E l e a n o r a   f i n i s h e s  
h e r  nai ls,  pu ts  t h e   c a p   b a c k  o n  t h e   b o t t l e . )  

You  covered  me 
w i th   ear th  

E L E A N O R A :   D i d   y o u  d o  a n y t h l n g   i n t e r e s t i n g   t o d a y ?  

C H A R L I E :   O h  . . .  ( H e   g i r e s  a f o r c e d   l a u g h . )   S h e   m a k e s   m e   p a y   t w e n t y  
d o l l a r s .   G o d ,  y o u  j u s t   c a n ' t   g e t   I t   f r e e   a n y m o r e .   ( l o u d   l a u g h . )  

I never  suspected  your  body. 
E L E A N O R A :   W h y   d o  y o u  t e l l   m e   t h e s e   t h i n g s ?  

C H A R L I E :  Y o u  a s k e d   m e  . . .  A n y w a y ,  I t h l n k   t h a t   w a s   y e s t e r d a y .   T o o k  a 
w a l k   t o d a y .   E v e n   g o t   l o s t   o n c e .   T h a t w a s   e x c l t l n g .  I t h o u g h t  I w o u l d n ' t   b e  
a b l e   t o   f i n d   m y   w a y   b a c k .   B u t  I d l d .  

anonymous 

E L E A N O R A :  I u s e d   t o   g o   f o r   w a l k s   s o m e t l r n e s  . . .  ( S h e  c r z i s e s  t o  C h a r l i e  
n a i l   p o l i s h   b o t t l e  / n  h a n d . )   C a n  I p a i n t   y o u r   f a c e ,   C h a r l l e ?  

continued ituridc 



martlet magazine page 3 

by Marilyn MeCormrck 
-. 

If ,I am  sit t ing  in  the  dark,  and  the  door  of  the  dark 
chamber  opens  slowly, I know I w i l l  show  up in the  l ight. 
The  t ips  of   my  leaves  wi l l   be  g i l t .  

But  then,  my  responses  are good. I w i l l   b e   c a r r i e d   f r o m  
this  resting  place,  as  soon  as  night  falls,  to  sit a t  the  back 
of  the  cathedral  and  exhale  incense. 

I am a c lo is tered nun, a r t h r i t i c  and  aff l icted  with a skin 
disorder,   turning  me  br ight   green. I am  functionless, 
except  for  the  consumption  of one green  host  every  twenty- 
four  hours,  and this  talent  for  exuding  incense. 

Mary   smi les   on   me.  I am  placed  beneath  her  picture  and 
when  people  pass  me,  my  leaves  f lutter,  my  wimpel 

She remembers   me.  She intercedes  for.  me  to  the 
Father.  I stand  in w o d  Grace,  thanks  to  Mary. 

My  green  colour  at t racts  at tent ion  in  Mass.  Chi ldren 
sometimes  stop  beside  me  as  they  return  to  their   seats 
from  communion.  They  yank  my  leaves  and  point  into  my 
green  face  and  ask,  what  is  that,  Mommy. 

But   my  responses   a re  good. M y  incense  f i l ls  the  chapel. 
Such  an  incense  has  never  occured  before  under  heaven. It 
is  my  s ingle,   unique  expression  of  the g lory  of God. I am 
al ive,  and  there  is  no  other  creature in creat ion  to   take  my '  
place. 

In the   days   be fore   my  a r th r i t i s  and my  great   a f f l ic t ion,  I 
bel ieved  that  Mass  was a lovely  idea,  and  Mary  was a 
window.  Mary  looked  out  into  heaven  and i f  I looked 
through  Mary,  I could  see a stained  glass  inf ini ty  of 
ador ing  mult i tudes.  Al l   set t led  before  Chr ist ,   they  adored 
him, a gigant ic,   b lue  carving  in  ice,   f i l l ing a ga l laxy.   L ike 
a mighty,  weighty  phantom , he  was  radiant  throughout a l  I 
t ime.  

However,  hewas  only a beautiful  ornament;  Mass  was 
dull  to  me  then.  Those  who  came  to  communion  all  seemed 
t o  be  affl icted  in  some  way  or  another:  hunchbacks, 
amputees,  dwarfs,  dotards,  perverted,  maimed, 
retarded  peop1e;'wheeIchairs  rolled  upon a l l  sides,  and a 
stretcher  sometimes.  The  place  was  over-run  with  the 
handicapped.  Shrivelled  nuns  f i led  in on fee t  of foam 
rubber.  They  knelt  without  bending  the  kneeling  board. 
The  pew  did  not  creak  when  they  sat on it. 

I was  young  then. My  fa i th  was  sol id.  I knew  God  the 
Father  watched  everything I did.  But  the  Mass  was an 
enigma  to  me,  and I was  bored  throughout  the  Homily.  The 
music  wasnice,   exceptthe  choir   seemed  to  be a bunch  of 
old  biddies  whose  voices  cracked  on  the  high  notes. 

When  God  stayed a t  church  af ter   Mass,  Mary  fo l lowed 
me  home. She loomed  before  me,  sadly,  when I- s to le   f rom 
the  A&P. She got  in  the  way  and  prevented  some  of  my 
wicked  deeds,  but  mostly  she  was so quiet, I usually  forgot 
about  her.  Then I would  punch  my  sister  and l i e  t o   m y  
mother.   Mary  would  pass  me on the  stairway and  not  look 
at   me.  In  my  room,  I 'd  shut  the  door  quickly so M a r y  
couldn't  get  in.  In  those  days, I had a private,  golden  calf  to 
which I gave  unwavering  devotion. If I glanced  out  the 
window,  there  would  be  at  least  two  devi ls  wait ingfor  me. 

I f lu t ters   across the feet  of  Mary,  soothing,  l ike a p raye r .  

Behind them, Mary  watched  me. 
When dinner  was  onions,  turnip  or  tomatoes, I 

poke it around  and  think  about  cookies. 
Mother  would  scold  about  hungry  mil l ions,  and I 
imagine a starving  chi ld  as a table  centerpiece, r 
front  of   my  plate.   There  would be a l ighted  candle 

would 

would 
ight   in 
in  the 

child's  hands,  dripping  scalding  wax on i ts   l i t t le  concave 
stomach. 

There  were  t imes  when I wasn't a sinner,  though.  At 
Chr istmas,  when  i twas  cold  and snow  laden  and  the  stars 
hung  down  above  all  the  tawdry  lights, I was  very  holy. 
But,   Mary  never  seemed  pleased  by  my  ef for ts  to  be good. 
In  fact, i f  she  showed  up  at a l l ,  I would  have  to  look  for   her 

before  communion,  to  make  sure I was  pure  for  the  Host. 
St i l l ,   noneof it worked.  The  Fatheralways  knew  that I 

was  wicked  and  that  devils  followed  me:  that  sometimes I 
played  with  the  devi I in  the  green  tent;  that I wished  to  have 
wings  and  to  bea  movie  star. I was  never  given a pa i r   o f  
wings,  but I did  begin  to  grow  leaves.  They  hung  down 
between my  legs  and  my  mother  got   worr ied.  She took me 
to  the  doctor,  who  talked  to  her  about it a long  t ime. When 
we  drove  home, her mouth  was  tight,  and  she  wouldn't  look 

> ,  f i r s t .  I even  t r ied  fast ing  for   four   hours  instead  o f   two 

graphics  by Mickey 
a t  me. It was  something  more  that I had done wrong. I 
didn't t e l  I he r  about the devi I in  the  green  tent.  She'd  have 
been  mad.  And  when  my  skin  started  to  turn  green,  she 
found  out  immediately,  because  of  my  laundry. 

Mother  never  said  anything,  but I knew  I'd  have t o  be a 
nun. I could  wear  long,  black  habits  to  cover it a l l  up. 

When I went  to  Mary  to see if .God would  take  me,  she 
'couldn't  be  found. I looked a l l  over: a t  Mass, in the  woods, 
at  school, a t  the  doctor's  office,  uptown,  everywhere. I 
decided  to  t ry a t  night. 

In  the  back  yard, I stood  under  the  huge,  silver  maple. I 
looked  up  through  the  f luttering  dark  leaves  to  the  sky, 
heavy  with  stars. I undressed so I could  ask  about  the 
leaves.  Mary  appeared  in  the  branches,  l ight ing up the 
leaves  around  her, so that  they  waved  l ike  silver  hands. 

I asked  her  why I was  growing  leaves  and  turning  green. 
The  wind  blew  away  her  words,  if  there  were  any. I asked 
again,  and  she  disappeared.  Suddenly k t  was  raining.  The 
clouds  blocked  out  the  stars. I put on my  c lothes and h id   in  
my   room.  

1 began  to  stiffen the next  day.  This  process  advanced  to 
my  present   s ta te  o f   immobi l i ty   in  a period  of  about  six 
months.  Eventualty,  for  convenience, I was  placed  in a 
huge  pot. My  d ie t   grew  more and more   res t r i c ted ,   un t i l   a t  
last  I could  consume  only  the  green  host. 

A t   f i r s t ,  I was  bi t ter .   The  Father  d idn' t   want  me.  Mary 
ignored me.  My  parents   were  embarrassed  My  aunt  
advised  my  mother to  weed  me  out,  but  mother  kept  putting 
i f   of f .  

One  day I laughed.  The  room  f i l led  wi th a strange  and 
wonderful  incense.  My  mother  noticed it, and  that  gave 
her  the  idea. She of fered  my  services  to  the  rectory.  

The  pr iest   there  was  start led  to  see  me.  He  said  that   the 
plant  looked  rather  l ike a g i r l .   Bu t ,  when  he  realized that 
the  wonderful  scent  came  from the plant,  he  agreed  to  take 
me on, immediately.   Mother  explained  my  pecul iar   d iet .  
He  placed  me  in  this  dark  chamber  where I wait  now  to  be 
taken  to  Mass. 

The  longer I s i t   under  Mary 's  p icture,   there,  the m o r e  
fortunate I fee l .  The  people who attend  the  Mass  look  less 
l ike  bedevi led  fools, and more  l ike  people  who  have  lost 
theirwings.  Eventhe  cracking  voices o f  the  choir  sound 
rather  joyous.  And  with  my  incense  permeating, I know I 
have a function. 



Evening at Home ... eontinued 

C H A R L I E :  I d o n ' t   c a r e .  

E L E A N O R A :   C o m e   o n ,   s a y   y e s .  

C H A R L I E :  I d o n ' t   c a r e .   ( S h e   b e g i n s   t o   p a i n t   s t r i p e s   o n  h is f a c e   w i t h   t h e  
n a i l   p o l i s h . )  

E L E A N O R A : Y o u k n o w , y o u r e m i n d m e o f a g u y I k n e w w h e n  I w a s  a k l d .  
Y o u ' v e   g o t   t h e   s a m e   f a c e .  

C H A R L I E :   D o  I? 

E L E A N O R A :   Y o u   m u s t   b e   t h e   s a m e   g u y .  

C H A R L I E :   M a y b e . ,  - 

E L E A N O R A :   N o ,  I doubt i t .  ( S h e   f i n i s h e s p a i n t i n g .  Puts t h e   c a p   b a c k   o n  
t h e b o t t l e . )   A c t u s l l y .   ( s h e   g i g g l e s , )   y o u  l o o k  l i k e .  a c k o r u s  giF!_II 30- 
p e o p l e   t h i n k  I w a s  a c h o r u s   g i r l ,   o n c e .   ( P a u s e , l E u f  1 wasn' t . ,  &et.: 
N e v e r .  

C H A R L I E :   W e l l ,   p e o p l e   t h i n k   t h i n g s ,   y o u   k n o w .  

E L E A N O R A : Y e s ,   t h e y   d o ,   d o n ' t   t h e y ?   T h e y   u s e d   t o   t h i n k   a l l   k i n d s   o f  
t h i n g s .   T h e y  do i t  a l l   t h e   t i m e .   ( P a u s e . )   W h y   d o n ' t   y o u   s i n g   m e  a s o n g ,  
C h a r l i e ?  

C H A R L I E :   N o .  

E L E A N O R A :   W e l l ,  I ' l l s i n g   t o   y o u   t h e n .  

C H A R L I E :  I d o n ' t   c a r e .   ( E l e a n o r a   s t a r t s   t o  sing S u n n y   S i d e   O f   T h e  
S t r e e t ,   o r  a s i m i l a r   t o n g ,   a f f e c t i n g   t h e   g e s t u r e s  o f  a l a t e   t h i r t i e s   t y p e  
s i n g e r . )  

E L E A N 0 R A : Y o u   l i k e t h a t c h a r l i e ?   ( H e d o e s n o t a n s w e r .   S h e   g o e s   b a c k  
to  h e r '   c h a i r . )   S o m e t i m e s  y o u  m a k e   m e   l a u g h .   Y o u ' r e  a r e a l   c l o w n ,  
C h a r l i e .   ( P a u s e . ) .   S o m e t i m e s   y o u  ... ( C h a r l i e   t a k e s   o u t  h i s  w a l l e t   a n d  
c h e c k s  it.) 

C H A R L I E :   Y o u   g o t   a n y   m o n e y ?  

E L E A N O R A :   N O .  

C H A R L I E :   J e s u s !   Y o u   t h i n k   s h e ' l l   d o  i t  f o r   f r e e ?  

E L E A N O R A :   N o b o d y   d o e s ,   a n y m o r e .   ( C h a r l i e  puts t h e   w ' a l l e t   a w a y   a n d  
s i t s  s t a r i n g   i n t o   s p a c e . )   K i n d   o f   q u i e t   i n   h e r e .   T h i n k  s o  C h a r l i e ?  
( P a u s e . )   F u n n y   a b o u t t h e   q u i e t ,   y o u   k n o w .  It m a k e s   m e   w a n t   t o   f i l l  i t  u p .  
T h e   s p a c e ,  I m e a n .   T h e   q u i e t .   ( P a u s e . )  D o  y o u   k n o w   w h a t  I m e a n ?  

C H A R L I E :   Y e a h ,  I g u e s s  s o .  ( T h e r e  i s  a l o n g   s i l e n c e . )  

E L E A N O R A :   R e m e m b e r ,  I t o l d  y-ou I u s e d   t o   l i k e   g o i n g   f o r   w a l k s ,   d i d n ' t  
I? I t ' s   b e e n  a l o n g   t i m e ,  a l o n g   t i m e .   U s e d   t o   b e  a p a r k   n e a r   w h e r e  I l i v e d  
w h e n  I w a s  a k i d .   T r e e s   a n d   t h a t .   F o u n t a i n s .   W e l l ,   w e   u s e d   t o   w a l k   i n   t h a t  
p a r k   s o m e t i m e s .   M e ,   t h a t   i s .   B y   m y s e l f ,   u s u a l l y .   B u t   t h e r e - w e r e   o t h e r  
p e o p l e   t h e r e   t o o ,   u s u a l l y .   " Y o u ' v e   g o t   t o   b e   c a r e f u l , "   t h e y   t o l d   m e ,   " y o u  
n e v e r   k n o w   w h a t   p e o p l e   a r e   g o i n g   t o   d o . "  

C H A R L I E :   Y e a h .   ( T a k e s  a d e e p   b r e a t h . )   W e l l ,   p e o p l e   d o   t h i n g s ,   y o u  
k n o w .  

E L E A N O R A :   W e l 1 , n o t m e .  I n e v e r   d i d  a g o d d a m n   t h i n g !   Q ( S h e   s t a n d s  
a n d w a l k s b a c k   t o   C h a r l i e . )   W h a t   d o   y o u   t h i n k ,   a n y w a y ?   Y 6 u   t h i n k  . . .  w e l l ,  
I d o n ' t k n o w   w h a t   y o u   t h i n k .   ( P a u s e . )   I t ' s   a l l   t h e   s a m e   t o   y o u ,   i s n ' t  i t ?  
( S h e   w a l k s   b a c k   t o   h e r   c h a i r , )   W h y   d o n ' t   y o u   j u s t   g o   b a c k   t o   t h e   s t r e e t ?  
( S h e   g i v e s   a n   e m   b a r r a r s e d   l a u g h . )  

C H A R L I E :   ( C o u g h i n g . )   B i t d a m p ,  in h e r e ,   c o l d ,   t o o .   T u r n   u p   t h e   h e a t w i l l  
y o u ?  

E L E A N O R A :  I t ' s  a s   w a r m   a s   e v e r .  

C H A R L I E :   , W e l l ,  4 f i n d  i t  c o l d .  

E L E A N O R A :  I t ' s  a s   w a r m   a s   e v e r .   J u s t   c o m f o r t a b l e ,   I ' d   s a y .  

C H A R L I E :   W e l 1 , t h a t ' s t h e w a y   i t g o e s .   ( P a u s e . )   Y e p ,   t h a t ' s   t h e   w a y  i t  
g o e s .   A l w a y s .   N e v e r   e n d i n g . A   w a l k ,   s o m e t i m e s .   S o m e t i m e s .   T h e n   t h e  
w a l k   h o m e .   ( C o r i l l a   i s s e e n c o m i n g d o w n   t h e s t a i r s .   S h e   w a l k s   a s  i f  s h e  
i s   n o t   s u r e   w h a t   s h e   w i l l   s t e p   o n   n e x t . )  

E L E A N O R A :  ( H u m s a n o t h e r o I d t u n e , p r o b a b l y " M y O I d F l a m e . " )  N o w ,  
t h e r e ' s  a s o n g .   W h y   d o n ' t  y o u  s i n g   w i t h   m e ,   C h a r l i e ?  

C H A R L I E :   N o .   ( C o r i l l a   s t a n d s   n e x t   t o  h i s  c h a i r . )  

E L E A N O R A :  W i th  a l l   y o u r   a b i l i t i e s  . . .  t a l e n t  . . .  I w o u l d   t h i n k  y o u ' d  l i k e   t o  
s i n g   o n c e  in a w h i l e .  

C H A R L I E :   N o .   ( E l e a n o r a  hums a n d  sings b i t s  o f   " M y   O l d   F l a m e . "  
o v e r l a p p i n g   t h e   c o n v e r s a t i o n   b e t w e e n   C h a r l i e   a n d   C o r i l l a . )  

C O R I L L A :  ( T o  C h a r l i e . )   A n y t h i n g  I c a n   d o   f o r  y o u ?  

C H A R L I E :   M a y b e .   ( H e   s t a n d s   a n d   h e   a n d   C o r i l l a   d a n c e   t o   E l e a n o r a ' s  
singing.) W h a t   d o   t h e y   c a l l   y o u ?  

. , ' .'> . . 
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C O R I L L A : C o r i I l a , w i t h t w o I ' s .  N o t   C o r i n n a :   U n u s u a l   n a m e ,   i s n ' t  i t? 
I ' v e   n e v e r   m e t   a n y o n e   w i t h   t h e   s a m e   n a m  e a s   m e .  

C H A R L I E :   Y e a h .  

C O R I L L A :   O u i t e   u n i q u e ,   I ' d   s a y .  

C H A R L I E :   Y e a h  ... D o  y o u   f i n d - i t   c o l d  in h e r e ?  

C O R l L   L A :   N o p e .  Bu t ,  y o u   s e e ,   I ' m   p r e t t y   u s e d   t o  i t .  S p e n t  a l o t   o f   t i m e  in  
n o t - s o - p u b l i c   w a s h r o o m s .   N o t t o o w a r m  in  t h e m .   O r   e l s e   t o o   h o t .   D i d  
s o m e   p r e t t y   u n u s u a l   t h i n g s   S o m e t i m e s  . . .  L i k e   s o m e t i m e s  ... w e l l ,   m o s t l y  
I j u s t   s a t   a r o u n d   s m o k i n g   c i g a r e t t e s .  I n e v e r   l i k e d   t h e   l o o k   o f  a w o m a n  
s m o k i n g   o n   t h e   s t r e e t .   O n c e  in a w h i l e   I ' d  d o  s o m e b o d y  a f a v a r .  

E L E A N O R A :   ( S t o p s  singing, s p e a k s  to  C o r i l l a . )   H a v e   I - s e e n   y o u   a r o u n d  
h e r e   b e f o r e ?  I t h i n k  I h a v e .  

' /  C Q R I L L A :   ( I g n o r e s   E l e a n o r a . )  I d i d n ' t  m i n d .  I f i g u r e d   m a y b e   s o m e d a y  
- m e  w o u l d  d o  m e a f a v o r ,   y o u   k n o w ,   ( P a u s e ,   t h e n   s p e a k s   t o   C h a r l i e . )  
G o - t , s o m e t h i n g   f o r   m e ?  

C H A R L I E :   M a y b e . ,  

C O R I L L A :  ( T o  E l e a n o r a )   H a v e n ' t   y o u   e v e r   b e e n  

E L E A N O R A :   T h e r e   a r e   s o m e   t h i n g s  I d o n ' t   l i k e  

C O R I L L A :   W e l l ,  I h a v e .  

E L E A N O R A :  ... i n   f r o n t  o f  c o m p a n y .  

i n   l o v e ?  

t o   d i s c u s s  

C O R I L L A :   J e s u s !  D o  y o u   k n o w   t h a t  I d o n ' t   r e a d  a b o o k   w i t h o u t   f a l l i n g   i n  
l o v e   w i t h   t h e   a u t h o r .  I d o n ' t   h e a r  a s o n g   w i t h o u t   f a l l i n g   i n   l o v e   w i t h   t h e  
s i n g e r .   ( P a u s e )   I f   i t ' s  a g o o d   b o o k ,   t h a t   i s ,   o r  a g o o d   s o n g .  

E L E A N O R A :  I g e t   a w f u l l y   t i r e d   s o m e t i m e s .   ( P a u s e )  

C O R  I L  L A :   A n d   f o r   t h i s ,   f o r   n o t h i n g ,   y o u   d r a g   m e   d o w n   h e r e ,   y o u   b i t c h e s .  
( S h e   w a l k s   s l o w l y   a w a y   f r o m   C h a r l i e ,   w h o   r e t u r n s   t o  h i s  c h a i r   a s   s h e  
g o e s  up t h e   s t a i r s . )  

E L E A N O R A :   A r e   w e   g o i n g   o u t   t o n i g h t ?  
I 

C H A R L I E :   N O  

E L E A N O R A :   T h e n   w h y   d i d  I p a i n t   m y   n a i l s ?   ( L o n g   s i l e n c e . )   C h a r l i e ,  
w h y   d o n ' t   y o u   e v e r   t o u c h   m e ?   ( H e  shrugs h i s   s h o u l d e r s   s l i g h t l y . )  

B l a c k o u t .  



THE  DECLINE  OF ClLEO 
Before  her  decl ine,  
CI eo conducted an admi  rable  l i fe 
(what  else  was  she t o  do 
when  she  was  always  on  view?). 

In her  g lass  bott le 
she  could  not  hear, 
,ut one  day  we  mouthed  the  words, 
"Why  don't  you  break  out of there?" 

'CI  ear  breath  steamed  glass 
when  Cleo  beamed  back: 
"No. I'm happy  here." 

Sl i t   eyes,  predator  mouths 
wi th  the  stench  breath  of   k i l l ,  
perceived  her; 
we bent  to  the  ground 
for  stones  which  lay  there. 
"Hurl  one!"  our  leader  yelled; 
crystal   cracked; 
"Hurl  two!' '  we missed - wi Id  
in our  vehemence; 
"Hurl  three!" 
(good  hurlsmanship  lay 
wi th   the  major i ty )  
"Hurrah!"; 
the  bott le  lay  in  f ragments.  

In our  foul   a i r ,  
CI  eo gasped ... coughed,  spat.. . 
grimaced; 
then eyes of a pup 
s l i t  to eyes of a cur.  
CI eo  was ready  to  rasp  with  us. 
CI  eo  was f i rs t   to   spo t  
the f resh  bot t le ,   c rysta l  and clear;  
Cleo  was  f i rst  to  mouth  the  words, 
"Why don't  you  break  out of there?" 
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WE  MISFITS 
WHO MAR THE  SCENE 
Summer,  maybe,  but  not now. 
Now the  norfh  wind  chops  the sea 

as it recedes 
t o  leave  sandbars 

fo r   re fue l i ng   b i rds  
on .their f l i gh t   f rom  w in te r .  
Now, s t ray  dog in  search of a scent, 
you and I inf r inge upon this  scene; 
only  in  crunching  complaint 
does this  sand  and  stone 
give  way  to  imprints. 

You, out  there  by  Seal  Rock! 
You, in search  of a sound. 
You, whose  spray 
is  caught  by  the  wind  and  spread 

in   wh i f fs  
.o f   g ray ,  

nei ther  are you 

four 
p a r t  of  the,accepted  scene. 
The  locals  say  you  are  there  to  die, 
' I . .  .why else 

Legaey 
A wal  led-in  house in Hong  Kong - 
that , too,your  mother  shared  wi th a concubine; 

yet I have envied, your  inher i ted  weal th 
and  coveted 
theebony  box  with  ivory  pieces  of  Mah-Jongg. 

My mother  walked a welfare  l ine, 
felt   cold  pavement  through a worn  shoe; 

yet  your  eyelines  lengthened 
when you  were  slighted  and I was  granted 
"may I help  you?" 

because  of  my  inherited  skin. .. . 

One day,  Wing Yin, 

we'll dissect  inher i ted  for tunes 
one  by  one 
and in  fortunes'  place we wi I I  f o r m  one 

" 

legacy  of  humanity  for a l l  chi ldren. 

would a whale  be so close  to  shore?" 

poem$ Wa ry  b i rd-eyes  watch 
and  behind  binoculars  the  locals  wait 
f o r  t ime  and  t ide  to  obl i terate 
we m i s f i t s  
who mar  the scene. 

Ann Hodges 

We have a question  concerning  our  jobs - 
branding  people  with  st icky-backed  labels. 
We know  one-only-per-person-permitted 
so if a man  graduated  cum  laude 
in n'ineteen  f ifty-four,  he  should  l ive  on 
Regal Road, ea rn  twenty thousand o r   m o r e  

pub1 icly  supports  an  unpopular 
cause,  peel  green  label  and  st ick  with  red. 

I and his label  be  green; but if he 

(Of course, .he wi  I I have  exchanged  labels 
with  the  man  next  door  who  remained  silent 
even  though  he  was in complete  rapport.) 

But eluding  us  is  the  answer  to 
a hypothetical  case  concerning 
a woman  whose  garden  grows  weeds,  whose 
house is  untidy.  and  whose  chi ldren  run  wi  Id. 
Now, if she  tells  ,(but  doesn't  tell  us) 
tear-drying  ta les  to a c ry ing   ch i ld   o r  
mends the   b i l l   o f  a mute  and  downbeaked  duck, 
won't  our one-on Iy-per-person-permi  t ted 
st icky-backed  labels  a l l   be  misstuck? 



Trig  YELLOW 
"pops  o u t "  i m p o r t a n t  5070 MORE INK 
formulas  for   quick rnem- 
orlzing.  reference! Bigger  ink  capacity  than  any  similar  marker  on 

the  market. , fJ -=-e, 
/ -. => 

-. ALL NEW DACRON TIP 
-,: .. 1 Wears  longer,  makes  a  fine,  medium  or  wide 

crisp  line. 

0 -  EXCLUSIVE  FILLER 
/ Cel lu lose  acetate I 'I- with  parallel  fibres 

to give an even ink ElectronicsBLUE 
f l o w ,   m a x i m u m  m a k e s   v i t a l   t e c h n i c a l  
write  life. facts  stand out "sign 

bright"! i THE CARTER'S INK 
COMPANY 

OF CANADA LTD. 

I N T R O D U C E S  

great  to  "high  light" 
behavior  patterns,  facts, 
in  case  histories! 

JUMBO 

HI-LITER. 
JUMBO SIZE 

BARREL 
Big size to  hold  big  ink 

supply.  Made  from 
unbreakable  polystyrene. 

Cap  saver  base. 

The modern, fast,  clear 
way to "hi-lite"  printed 

facts and figures 

WON'T 
PENETRATE 

PAPER 
ODORLESS NON-TOXIC 

I 

[:,? r/ e s p e c l a l l y   f o r m u l a t e d  
no t  to black  out  on  copy 
machines! CGm- - v a< 

THERE'S  MORE OF EVERYTHING  BUT P 


